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PasSterapija: Korejas keramikas maksla

Pasterapija: Korejas keramikas maksla ir viesvalsts izstade 4. Latvijas Keramikas
biennales programma. Ta izce| jaunakas tendences Korejas laikmetigaja keramika,
kas ir izpelntjusies pamatotu atpazistamibu pasaules keramikas makslas ainava, un
vérs skatu nakotng, reflektéjot pa medija ritdienu un fundamentalam vértibam, uz
kuram batu jatiecas nozares parstavjiem visa pasaulg, tostarp Latvija.

Laikmetigo keramikas makslu ir teju neiesp&jami definét kodoligi. Mala medijs
ieplast daudz un dazados makslas Zanros, parkartojot un paplasinot priekSstatus
par keramikas formam un izpausmém. Tikmér starp keramikas makslai piederigam
nereti ierindo art jauno mediju makslu, fotografiju un performanci. Tomér arvien
nav skaidrs, vai keramikas medija arvien plasaka lietojuma auglus var viennozimigi
attiecinati uz keramikas makslu. PasSterapija: Korejas keramikas maksla reflekté par
Korejas keramikas pirmsakumiem un meklé smagumcentru plastoSaja masdienu
keramikas makslas joma, kas turpina vérsties plaSuma, vienlaikus apcerot arT tas
nakotnes attistibas virzienus.

Korejas laikmetiga keramika dzima no vé&lmes atjaunot saikni ar parrautam
tradicijam posma, kad valsti p&c neatkaribas atgtsanas un tai sekojosa Korejas kara
valdija visparéjs haoss un posts. Ta saka veidoties brid1, kad Korejas keramika saka
pienemt Rietumu stilistiskas ietekmes un divdesmita gadsimta seSdesmito gadu
sakuma universitates saka piedavat keramikas kursus. Vairums darbu saknojas
senajas tradicijas [dz pat septindesmito gadu sakumam. Tomér strauja
tautsaimnieciska izaugsme, izmainas kultdra un kopienu dzivé, ka arT arvien
izvérstaki apmainas procesi ar arvalstim radija labvéligus apstaklus formcentriskas
keramikas attistibai septindesmito gadu nogalé un astondesmito sakuma. Turklat
astondesmito gadu izskana I1dz ar postmodernisma iesaknoSanos makslas pasaulg,
tostarp keramika, arvien vairak makslinieku saka eksperimentét ar tematiem,
materialiem un tehnikam. 1994. gada Nacionalais modernas un laikmetigas makslas
muzejs rikoja izstadi “Tris gadu desmiti Korejas laikmetigaja keramikas maksla”,
piedavajot izvérstu parskatu par medija attistiou makslas véstures griezuma. Driz
péc tam, 2001. gada, Kjongi provincé notika Pasaules keramikas izstade. Tas noltks
bija sekmét keramikas industrijas augSupeju regiona un starptautiski popularizét
Korejas keramikas kultaru. Sis zimigais notikums Java korejiesu skatitajam iepazit
medija jaunos, daudz plasakos apvarsnus un vélreiz atmodinaja nedaudz pieklususo
interesi. Vienlaikus ta bija lieliska iespéja Korejas keramikai ienemt pastavigu vietu
uz pasaules makslas skatuves. KopS divdesmit pirma gadsimta sakuma Korejas
keramika turpina uznemt jaunas tehnologijas un pieejas vértibam, attieksmém un
pasam medijam nepartraukta kultGrapmaina ar paréjo pasauli. Sodien Korejas
keramika ir uz jauna parmainu vilna, kura krustojas, parklajas un attistas
amatnieciba, dizains un plasaka makslas sféra. Keramikas maksla, kas veidojas
tradicionalas keramikas straumju satecg, ir sapltdusi ar citiem Gdeniem un lauz sev
celu uz dzilo, plasSo okeanu. Kads Tsti ir mdsu uznemtais virziens? Ja Korejas keramiku
pielidzina jarai, ko gan més varétu atrast neaptverama okeana neizpétitajas dzilés?
Pasterapijo: Korejas keramikas maksla arstnieciski izvaica laikmetigo keramiku
kopienu un mudina meklé&t atbildes ar nerimtigu aizrautibu un degsmi.

Saltidzinot ar laikmetigo makslu ka tadu, keramikas joma akati trokst akadémisku
pétijumu un kritiskas diskusijas. Definicijas, vért&jumi, pardomas par potencialu un
perspektivam arvien ir nakuSas no arpuses, un laikmetigas keramikas varga,
stomiga balss nav spé&jusi parliecinat paréjo pasauli. Pirms meklét padomu no malas
par to, ka keramikas maksla varétu virzities (vai varbat plast) uz prieksu, gribétos
cerét, ka ta spés atgdt zaudéto ievéribu un rast sevi spéju iztéloties savas nakotnes
izredzes, uztaustot nepiecieSamos atspériena punktus patstavigai attistibai. Tam
bds vajadzigs masu katra kritiskas un radosas domas ieguldijums.

STizstade neizvirza mérki pilnba izgaismot seSpadsmit Korejas keramiku jaunrades
procesus, nedz arT mégina izglitot par vinu makslinieciskajam pasaulém. Sie autori
parstav seSpadsmit atskirigas Skautnes Korejas keramikas maksla un iemieso
seSpadsmit jaunrades prakses gadijuma pé&tijumus, kas mudina mas visus tiekties
uz augsu un parvarét skérslus. Ceru, Sie pieméri kalpos par sava veida navigacijas
karti, kas palidzés mums katram parskatit savus priekSstatus un pieredzes, atklat
jaunus izaugsmes celus un neapmaldities sava iek3Séja pasaulé. Medija jaunaja
definicija keramikas makslai ir jaklGst par majam un ekosistému, kur var mierpilni
sadzivot dazadi Zanri; par kopigu radosas jaudas kratuvi jeb resursu, kas paredz
savstarpéju ieklausanos, nevis SkelSanos.

LidZi Coi, kuratore
Kjongi Laikmetigas keramikas makslas muzejs

Sadarbiba starp Latvijas Laikmetigds keramikas centru un Kjongi Laikmetigas
keramikas makslas muzeju Koreja sakas 2021. gada, kad radas ideja par
iespé&jamiem izstazu apmainas projektiem. Pasterapija: Korejas keramikas maksla ir
Korejas partneru atbildes izstade Latvijas Laikmetigas keramikas centra rikotajai
Baltijas laikmetigas keramikas izstadei Drosie horizonti, kas 2022.-2023. gada notika
Koreja, JodZu pilséta, Kjongi Keramikas dizaina muzeja. Izstade ir zimigs notikums
Latvijas Keramikas biennales programma. Sogad Latvijas keramikas biennales tema
ir Nemierigie adeni, kas runa par pasaules radisanu. Udens nemierigais pladums 3eit
klast par domu plasmas un materializéSanas metaforu. Savukart Pasterapija ir
materializ&ts stasts par Korejas laikmetigas Keramikas tapsanu jeb “paSizaugsmi”,
nesaraujot saiknes ar tradicijam un smelot no pagatnes vértigako - to, kas spéj
stavét pari laikam, stiprinot tagadnes un nakotnes kultaru.

Valentins Petjko
Aivars Baranovskis
Latvijas Laikmetigas keramikas centrs / Rotko muzejs



Korean Ceramic Art
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Self-Medication

Self-Medication: Korean Ceramic Art is opened as part of the guest country exhibition
at the Latvia Ceramics Biennale 2023. This show highlights the latest in
contemporary Korean ceramic art, which has built a strong presence in the global
topography of contemporary ceramic art by shedding light on different artworks,
and in turn, explores the future of ceramic art and the core values that the ceramic
art field as a whole, including that in Latvia, must strive for.

It is close to impossible to define contemporary ceramic art in succinct terms. Many
genres of art are converging with clay as the medium, and the forms and
expressions of ceramics are being reorganized and expanded. Meanwhile, media
art, photography, and performance art, are sometimes seen as new parts of ceramic
art. However the question remains whether the increased use of ceramics as a
medium can in fact be seen as the fruits of ceramic art. SelfMedication: Korean
Ceramic Art is an attempt at determining the origin and center for Korean ceramics
within the expanding borders of ceramic art, and aims to contemplate over the
future direction for Korean ceramics.

Contemporary Korean ceramics arose from the desire to reconnect with severed
traditions when the country was left in disarray after independence and the
subsequent Korean War (1950-1953). It began to take shape as the Korean ceramics
scene started to embrace Western styles and ceramics courses were established in
universities in the early 1960s. Most works were rooted in tradition until the early
1970s. However, rapid economic growth, changes in culture and the community,
and increased international exchange led to form-centric ceramic trends beginning
from the late 1970s into the early 1980s. Furthermore, as postmodernism began to
take hold of the art world, including the ceramics field, more artists began to
experiment with themes, materials, and techniques after the 1980s. The National
Museum of Modern and Contemporary Art, Korea held an exhibition entitled The
Thirty Years of Korean Contemporary Ceramic Art in 1994, which was an overview of
contemporary ceramics from an art historical point of view. Soon afterwards in
2001, the Gyeonggi World Ceramic Exposition was held with the aim of fostering the
ceramics industry in Gyeonggi-do and promoting Korean ceramic culture around
the world. The event allowed the Korean audience to share the expanded horizon of
ceramics, rekindle their interest in ceramics, and became the chance for Korean
ceramic art to find a home for itself on the world stage. Since the 2000s, Korean
ceramics has been integrating new technologies and approaches to values,
sensibilities, and media based on different cultures through exchanges with the
outer world. Now, Korean ceramics is part of a wave of new culture and change as
crafts, design, and the wider artistic realm intersect, overlap, and expand. Ceramic
art, which set forth from the headwaters of traditional ceramics, has converged with
different waterways and is now headed for the deep, wide ocean. Where are we
heading now? If the sea is the scope of Korean ceramics, then what can we find in
the deepest, most secretive depths of the ocean? Self-Medication: Korean Ceramic Art
poses questions to the ceramic art community as a form of medication for these
questions and urges us to fiercely answer them.

Compared to contemporary art, there is a sore lack of academic research and critical
discussion on ceramic art. The definition, evaluation, potential, and outlook always
come from the outside in, and contemporary ceramics’ half-hearted, hesitant voice
wasn't enough to persuade the rest of the world. Before seeking advice from the
outside regarding how ceramic art may move forward (or perhaps drift forward) |
hope that it regains recognition and gains the ability to foresee its own future
prospects thereby getting the traction to move forward by its own accord. This is
what Self-Medication: Korean Ceramic Art aims to voice.

This exhibition is not about shedding light on the 16 Korean ceramic artists’
art-making processes, nor is it about learning about their worlds of art. These artists
that represent 16 different facets of Korean ceramic art are case studies of artistic
practice that push us all to apply ourselves and overcome hurdles. | hope that these
examples can serve as a sort of nautical chart that enables us to review our
perspectives and experiences, discovering and navigating pathways through each
individual's world. The new definition of ceramic art must be a home and an
ecosystem for various artistic genres to live and coexist within, and a common pool
or resource, entailing the concept of integration instead of division.

Leeji Choi, Curator
Gyeonggi Museum of Contemporary Ceramic Art

Cooperation between the Latvian Centre for Contemporary Ceramics and the
Gyeonggi Museum of Contemporary Ceramic Art in Korea began in 2021 when the
two institutions discussed possible exhibition exchanges. Self-Medication: Korean
Ceramic Art is our Korean partners’ response to Safe Horizons - a vast exhibition of
Baltic contemporary ceramics held at the Gyeonggi Museum of Ceramic Design in
Yeoju in 2022-2023. The new exhibition is a significant event in the Latvia Ceramics
Biennale programme. The Biennale theme is Troubled Waters, inviting the artists to
offer their personal take on its cosmogenic connotations. On top of that, the restless
flow of water is an apt, compelling metaphor for flight of thought, a fine material
approximation for the physically intangible. In this intriguing context, Self-Medication
tells the emergence story of Korean contemporary ceramics with a strong focus on
“self-growth” achieved by nurturing traditions and extracting from the heritage of
yesteryear that which is timeless and will nourish both the culture of the present
and its future progress in the years to come.

Valentins Petjko
Aivars Baranovskis
Latvian Centre for Contemporary Ceramics / Rothko Museum
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OH HJANDZONS / OH HYANGJONG (1964)

Ikviena saruna par Korejas estétisko gaumi nenovérSami piemin keramiku. Sava
nepartrauktaja attistiba Korejas keramika ir nemainigi spogulojusi aizgajuso laiku
attieksmes un nostajas. Tradicija un kultdra nepastav atrauti no tagadnes - tas ir
dzivas un pastavigi klatesosas. Korejas keramikas noturigais tradiciju konteksts, ta
stilistiska izteiksme un mdsdienu izpratne par tradicionalam vértibam iemieso ne
tikai nozimigu tému loku, bet arT savdabigus radiSanas arhetipus un iedvesmas
avotus. Tradicijai ir bdtiska loma arT nacionaldas makslinieciskas identitates
stiprinasana globalizacijas laikmeta. Kima Igjonga, Kima DZungoka, Ohs
HjangdZzongs, Li Nungho, Li Dongha un Ri SudZongs iedzilinas savas tautas
keramikas tradicijas, interpreté un izzina senas tehnikas un formas un vaica: kada
tad ir jauna tradicija, kuru iesp&jams baudit Sodien?

Ceramics are mentioned without fail whenever the topic of Korean aesthetic tastes
comes up. Korean ceramics have steadily grown by reflecting the sensibilities and
spirits of former times. Tradition and culture are not things that are severed from
the current time but instead are ever alive and well among us. The robust context of
tradition in Korean ceramics, its style of expression, and traditional values as
understood in modern times are not only important themes but also the archetype
for creation and a source of inspiration. It also plays an important role in
strengthening the identity of Korean ceramics in this age of globalization. Works by
Kim Yikyung, Kim Jungok, Oh Hyangjong, Lee Dongha, and Ree Soojong involve
studying tradition, interpreting and investigating traditional techniques and f forms,
and pose the question: what is a new tradition that can be enjoyed today?

Starp / Between (2017)

Mals, glazdra, veidojums un virpojums
Clay, glaze, coiling and wheel throwing

KIMA IKJONA / KIM YIKYUNG (1935)

KIMA DZONOKA / KIM JUNGOK (1957)

Trauks / Vessel Form (2008) Asimetriskas formas / Assimetrical Forms (2003)
Mals, glazdra, virpojums, reljefa veidosana Mals, glazara, virpojums, reljefa veidosana
Clay, glaze, wheel throwing, faceting method Clay, glaze, wheel throwing, faceting method
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Formas ar vaku / Lidded Forms (2002) Formas ar vaku / Lidded Forms (2002)
Mals, glazara, virpojums, reljefs Mals, glazara, virpojums, reljefs
Clay, glaze, wheel throwing, faceting method Clay, glaze, wheel throwing, faceting method

MeZa zosis / Wild Geese (2023)

Mals, glazdra, sudrabs, cinobrs, plasta veidojums
Clay, glaze, silver, slab building, cinnabar method

Laiks atpatai. Buncongas spilveni /
Cozy Time. Buncheong Pillows (2010)

Mals, angoba, kobalta oksids, glazdra, virpojums,
inkrustacija, izskrap&jums
Clay, engobe, cobalt, glaze, wheel throwing, inlay
method, scraping method

Ménesgaismas siena /
Wall of Moonlight (2013)

Mals, angoba, glazara, virpojums, plasta veidojums
Clay, engobe, glaze, wheel throwing, slab building



LI DONHA / LEE DONGHA (1969)

LI SUDZONS / REE SOOJONG (1948)

Seladona trijkaju bloda / Celadon Bowl

with Three Legs (2021)

Mals, glazdra, virpojums

Clay, glaze, wheel throwing

@

Seladona trijkaju kvépinamais trauks /
Celadon Incense Burner with Three Legs (2022)

Mals, glazdra, virpojums
Clay, glaze, wheel throwing

—

Seladona trijkaju kvép

Incense Burner with Three Legs (2021)

Mals, glazdra, virpojums

Clay, glaze, wheel throwing

inamais trauks / Celadon  Seladona trauks ar vaku / Celadon Box
with a Lid (2021)

Mals, glazdra, virpojums
Clay, glaze, wheel throwing

Buncongas trauks ar briinu zimé&jumu / Buncheong
Jar with Iron-Brown Drawing (2013)

Mals, angoba dzelzs oksids, glazdra, virpojums
Clay, engobe, iron,glaze, wheel throwing

Buncongas trauks ar briinu zimé&jumu / Buncheong
Jar with Iron-Brown Drawing (2013)

Mals, angoba dzelzs oksids, glazdra, virpojums
Clay, engobe, iron, glaze, wheel throwing

Buncongas trauks ar briinu zim&umu / Buncheong
Jar with Iron-Brown Drawing (2013)

Mals, angoba dzelzs oksids, glazdra, virpojums
Clay, engobe, iron, glaze, wheel throwing

Process

Process

JO PJONUKS / YEO BYONGUK (1969)

Jebkuram keramikim miksts, neapdedzinats mals ir vissvarigakais,
visneaizvietojamakais elements. Pirmais pétamais materials, ar kuru
tiek izveidotas visdzilakas attiecibas. Nav viena pareiza risinajuma, ka
veidot, glazét un apdedzinat malu, lai raditu keramikas darbu. Katrs
makslinieks meklé savu celu. So atklajeja darbu sava zina var dévét art
par likteni. Parka DZongdzina, Be SedZina, Bekas Dzinas, Jo Bjonguka
un Juna DZunghuna darbi ir tapuSi ar unikalam metodém,
maksliniekiem interpret&jot un izmantojot dazadus materialus, un
runa unikala formas valoda, kas ir neatkartojama - gluzi ka pirkstu
nospiedumi. Atrast savu metodi materidla un jaunrades procesu
parvaldibai ir katra makslinieka radosa darba augstakais mérkis un

jéga.

To a ceramicist, raw clay is the most important, indispensable element.
It is the first material they begin to explore, and the thing that they
form the deepest relationship with. There is no one single way to form,
glaze, and fire to create a piece of pottery. Instead, each individual
artist must find their own path. This discovery is, in a way, their fate.
Park Jongjin, Bae Sejin, Baek Jin, Yeo Byonguk, Yoon Junghoon, and Lee
Neungho's works, which involve unique methods of interpreting and
using different materials, are realized in their works in the forms of
unique formal language, very much like fingerprints. The method by
which each of the artists manages the materials and processes is the
ultimate goal of the artists and the essence of their work.

Esiba / Being (2023)

Mals, angoba, pigmenti, glazdra, autortehnika
Clay, engobe, pigments, glaze, author's technique



PARKS DZONDZINS / PARK JONG]JIN (1982)

LI NINHO / LEE NEUNGHO (1965)

Maksliniecisks slanu lapijjums GRWBB /

Artistic Stratum Patch GRWBB (2023)

Mals, lejmasa, pigmenti, papirs, lime, autortehnika

Clay, slip, pigments, paper, glue, author's
technique

Maksliniecisks slanu laptjums VPOWB /

Artistic Stratum Patch VPOWB (2023)

Mals, lejmasa, pigmenti, papirs, lime, autortehnika

Clay, slip, pigments, paper, glue, author's
technique

Maja / House (2021-2022)

Mals, glazdra, veidoSana un virpojums
Clay, glaze, coiling and wheel throwing

Maksliniecisks slanu lapijums YVRBW /
Artistic Stratum Patch YVRBW (2023)

Mals, lejmasa, pigmenti, papirs, [ime, autortehnika
Clay, slip, pigments, paper, glue, author's
technique

Maja péc gravitacijas /
House After Gravity (2021-2022)

Mals, glazdra, plasta veidojums
Clay, glaze, slab building

PE SEDZINS / BAE SEJIN (1981)

Gaidot Godo (péc Semjuela Beketa
lugas motiviem) / Waiting For Godot
by Samuel Beckett WFG 289211-
292183 (2019)

Mals, pigmenti, glazdra, autortehnika
Clay, pigments, glaze, author's
technique

Gaidot Godo (péc Semjuela Beketa
lugas motiviem) / Waiting For Godot
by Samuel Beckett

WEFG 272522-275497 (2019)

Mals, lejmasa, pigmenti, papirs, lime,
autortehnika

Clay, slip, pigments, paper, glue,
author's technique

Gaidot Godo (p&c Semjuela Beketa
lugas motiviem) / Waiting For Godot
by Samuel Beckett WFG 317371-
319149 (2020)

Mals, lejmasa, pigmenti, papirs, lime,
autortehnika

Clay, slip, pigments, paper, glue,
author's technique

Gaidot Godo (péc Semjuela Beketa
lugas motiviem) / Waiting For Godot
by Samuel Beckett

WFG 292184-294316 (2019)

Mals, lejmasa, pigmenti, papirs, lime,
autortehnika

Clay, slip, pigments, paper, glue,
author's technique



JUNS DZONHUNS/ YOON JUNGHOON (1961)

PEKA DZINA / BAEK JIN (1970)

Pulétas ogles slazda vazes /
Burnished Carbon Trap Jars (2021)

Mals, grunts, angoba, autortehnika,
atveérts cepla dedzinajums

Clay, soil, engobe, author's technique,
open firing

Gk
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Bez nosaukuma / Untitled (2019)

Mals, lejmasa, organiska stikla kaste, I8jums
Clay, slip, glaze, acrylic box, slip casting

Pulétais ogles slazda cikls / Burnished Carbon
Trap Series (2021)

Mals, grunts, angoba, autortehnika, atvérts cepla
dedzinajums

Clay, soil, engobe, author's technique, open
firing

REIE (2019)

Mals, lejmasa, glazara, audekls, autortehnika
Clay, slip, glaze, canvas, author's technique

Véstijums

Message

KIMS DZONBOMS / KIM JEONGBUM (1962)

Jégpilna saruna ir daudz vienkarSaka, neka varétu Skist. Ir tikai
jaklausas sarunbiedra teiktaja, jaizprot sacita nolaks un jaatbild kaut
kas kontekstam atbilstoSs. Meistariba runas maksla reizém var palidzét
pamatot izvirzitos argumentus. Turpretim keramikas maksla parak ilgi
ir pavadijusi klusu pardomu sprosta. Tikmér komunikacijas prasmes ir
kluvusas par visparatzitu tikumu un vértibu, tapéc Sobrid vairak neka
jebkad agrak nepiecieSams veidot saskanotu medija diskursu no
daudziem atseviSkiem stastiem, palaujoties uz pamatotu racionalitati
un neapgazamiem véstijjumiem. Kima DZungoka, Ju UidZzongs, Ohs
DZeisungs, DZongs Kvans un Hana Aikju apcer plaSu kopienas dzives,
kultdras fenomenu un laikmetigas keramikas jautajumu loku, mudinot
mas nemitigi uzdot jautajumus un skali paust savu viedokli.

Holding a meaningful conversation is much simpler than one may
think. Listen to what the other person has to say, understand their
intent, and then say something befitting the context. One should be
able to wield the art of speech at times, in order to bolster one's
argument. However, ceramic art may have been caged in quiet
thought. Communication skills have become a virtue and a merit, and
thus, forming discourse out of the vast stories surrounding ceramics
using sound rationality and airtight narratives is needed now more
than ever. Kim Jeongbum, Yoo Euijeong, Oh Jeisung, Jeong Kwan, and
Hahn Aikyu ponder over the different issues that surround our
community, cultural phenomena, and contemporary ceramics, and
thereby urge us to continuously ask questions and voice our opinions.

Sargatajs / Guardian (2019)

Mals, glazara, metals, koks, autortehnika
Clay, glaze, metal, wood, author's technique



JU IDZONS / YOO EUIJEONG (1981)

OH DZESONS / OH JEISUNG (1987)

Ego 11 (2010)

Mals, pigmenti, zelta fluss, platins, glazara,
|6jums, virpojums, virsglazdras un zemglazaras
apgleznojums, dekol&jums

Clay, pigments, liquid gold, platinum, slip
casting, wheel throwing, underglaze and
overglaze painting, transfer printing technique

Dzive / Life (2010)

Mals, pigmenti, zelta fluss, platins, glazdra,
|6jums, virpojums, virsglazdras un zemglazdras
apgleznojums, dekol&jums

Clay, pigments, liquid gold, platinum, slip
casting, wheel throwing, underglaze and
overglaze painting, transfer printing technique

INDEX_ Chojeon-ri Maitreya (2020-2022)

Jauna lagSana / Neo-Prayer (2015)

Mals, pigmenti, zelta fluss, platins, glazara,
I&jums, virpojums, virsglazdras un zemglazdras
apgleznojums, dekol&jums

Clay, pigments, liquid gold, platinum, slip
casting, wheel throwing, underglaze and
overglaze painting, transfer printing technique

Neozila un balta porcelana vaze ar peoniju
ziedu gleznojumu / Neo-Blue and White
Porcelain Jar with Peony Design (2022)

Mals, pigmenti, glazara, virpojums, virsglazdras
un zemglazaras apgleznojums

Clay, pigments, glaze, wheel throwing,
underglaze and overglaze painting

Mals, lejmasa, angoba, pigments, Maitreja Budas fotografija, 3D sken&jums

formas I&jumam

Clay, slip, engobe, pigment, a photo of Maitreya Buddha, a rear rendering

photo of 3D scan mold press casting

DZONS KVANS / JEONG KWAN (1987)

HANA EGJU / HAHN AIKYU (1953)

Ko vértét # 9 / What to Value # 9 (2019)

Mals, glazdra, dekol&jums
Clay, glaze, transfer printing

Ko vértét # 4 / What to Value # 4 (2019)

Mals, glazdra, dekol&jums
Clay, glaze, transfer printing

Gajiens / March (2021)

Mals, pigmenti, autortehnika
Clay, pigments, author's technique

Ko vértét # 1 / What to Value # 1 (2019)

Mals, glazara, dekol&jums
Clay, glaze, transfer printing



4. Latvijas Keramikas biennales 2023 viesizstade
LATVIA CERAMICS BIENNALE PASTERAPIJA: KOREJAS KERAMIKAS MAKSLA
MARTINSONS AWARD 2023 05.10.2023.-14.01.2024.

Dekorativas makslas un dizaina muzejs, Riga, Latvija

4th Latvia Ceramics Biennale 2023 Guest Country Exhibition
SELF-MEDICATION: KOREAN CERAMIC ART

October 5, 2023 - January 14, 2024

Museum of Decorative Arts and Design, Riga, Latvia

Kuratore / Curator

Lidzi Coi / Leeji Choi

(Kjongi Laikmetigas keramikas makslas muzejs
Gyeonggi Museum of Contemporary Ceramic Art)

Koordinatori / Coordinators

Valentins Petjko (Latvijas Laikmetigas keramikas centrs un Rotko muzejs

Latvian Centre for Contemporary Ceramics & Rothko Museum)

Aivars Baranovskis (Latvijas Laikmetigas keramikas centrs un Rotko muzejs

Latvian Centre for Contemporary Ceramics & Rothko Museum)

Dace Lavina (Dekorativas makslas un dizaina muzejsMuseum of Decorative Arts and Design)

Izstades dizains / Exhibition Design

Valentins Petjko (Latvijas Laikmetigas keramikas centrs un Rotko muzejs
Latvian Centre for Contemporary Ceramics & Rothko Museum)

Aivars Baranovskis (Latvijas Laikmetigas keramikas centrs un Rotko muzejs
Latvian Centre for Contemporary Ceramics & Rothko Museum)

Izstades uzbave / Exhibition Construction

Uldis Timosko (Dekorativas makslas un dizaina muzejs

Museum of Decorative Arts and Design)

Modris Esserts (Dekorativas makslas un dizaina muzejs

Museum of Decorative Arts and Design)

Valentins Petjko (Latvijas Laikmetigas keramikas centrs un Rotko muzejs
Latvian Centre for Contemporary Ceramics & Rothko Museum)

Aivars Baranovskis (Latvijas Laikmetigas keramikas centrs un Rotko muzejs
Latvian Centre for Contemporary Ceramics & Rothko Museum)

Tekstu tulkojums latvieSu valoda / Latvian translation
Inga GedZune (Rotko muzejs / Rothko Museum)

Grafiskais dizains / Graphic Design

zisangegi

Eltons Kans (Latvijas Nacionalais makslas muzejs / Latvian National Museum of Art)
Pavels Terentjevs (Rotko muzejs / Rothko Museum)
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